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WEDN BODAY 


ED: 


up and down and I said real slow and ~ you know - sarcastic. 
like I said, "Listen, sister, I may not be a Romeo, but you're 
a heck of a lot too hefty to stand uy on any balconiea! So | 
fare-the well. sister, catch yourself another streetcar : 
here's where I get off!" And with that I'm out the door and 
on my way! Now how's that for tellin' her off, Sam? 

(HE'S RATHER SLOW THINKING AND SLOW TALKING) You sure got a 
way, Hd... 

Well, you've gotta! Women think you crawl, they use you for a 
door-mat! Well, not for me! Minute I got my divorce I said to 
myself, I said, “Eddie, my boy, so you got kicked in the face! 
All right, so it's a lesson! Don’t forget iti" And believe, me. 
Sam, I haven't forgotten! Only way a woman's gonna get a 
wedding ring through my nose is to give me ether and hit me on 
the head with a elub at the sane time! 

Yeah...I guess that's right... 

Sure it’s right! And you take that blonde up in surgery. Now 2 
ask you, mve we got a prettier nurse in this hospital? 

No - she's swell all right... 


(FADEIN .. HE IS A BREEZY SORT OF INDIVIDUAL)....S0 I looked her 
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ED: Sure she isi Well, I'm telling you, Sam, I' could crook my 
little finger - no wave it - and that dame would do a hundred 


yard dash down the church aisle with me! 


SAM; Go on! You ain't ever been out with her! 
ED: What of 1t? Because I haven't doesn't mean I can’s! Now 


deasg it? 


SAI. Nuys es ‘ 
ED. airway 2% Setes dough to get married - if a man's thinking 


of getting married, you understand: And you certainly can’t 
call what we're makin' in this place dough, now can you? 
SAM: Not bad... 
_ ED: WHat do you mean not bad. That's the trouble - long ag 


you guys keep talking, "not bad" we'll never get any decent 
out 


dough/of the city! 
SAM: A hundred and fifty « month's not bad.... 
. ED; (SARCASTICALLY) A hundred and fifty a month's not bad! 
And what do you have to do for that hundred and fifty a month, 
ya big lug! Sitting nere by this ambulance on duty fourteen 
houre a day! Drivin' the crate through the streets as fast as 
you can go ~ skiddin' around corners on two wheels - skiddin’ 
through ice and snow ~ takin’ more chances than a fire truck! 
: , And al}. for what - a hundred and fifty a month! 
_ SAMs That's okay... . 
. 


SAMS 
ED. 


| BELL_RING. 


ED. 


BAN > 


rage 4 
Yah!. You got ahout as much ambition as a mid-turtle! Me - 
ag soon as I get my ticket, I’m gonna get myself a staff 
Job in some hick town hospital where I'11 be Jupiter on 
tin wheels! Yeah, ami you'll still be chauffering an ambulance 
around sayin', "Yes, sir - no, sir" to every ward-heeler 


that comes along} But me - I'm goin’ places} 


_ (GHUCKLES) Yeah... 


Go on, youblg baboon, laugh. but I'm tellin’ you I'm not 
nurse maidin' a city ambulance much longer, no sir! Three 


moxe months of this and I'm goin? to -.~ 


fw, for Pete's sake, just when I’m comfortable! Hand me the 


phone! 


Yeah! 


RECEIVER OFF HOOK 


ED: 


Ambulance...Yeah!...Okay!..(REPEATS APTER THE PERSON ON THE, - 
OTHER SIDE OF THE WIRE) 4-3-3- Pine Street. Did you say Pine? 
(SPELLS) P-icn-e? But there's no houses out that way!..Okay! 


Okay; So it's Pine! Yeah! Keep your pantaloons on! We're 


rollin'$. 


RECEIVER UP ON HOOK 


Whatis it, Ba? 


I dunno! Somebody hurt out at 433 Pine! 


Yeah, but what? 


} 


4 


fe She, Fe & 


ED: Don't «sk me! What could happen out on 4& gtreet like that - 


somebody knocked off somebody else Just to break the monotony? 


Come on, get the hack started, fella! 


f 


SAM: Okay! 
\ SounD oF auTo poORS OPENS STARTER - ENGINE startine |@loS & 
SAM: (UP GALLING) Hey, Pete! Open the doors! 


VOICE: (FAR BACK) Okay! 

| SOUND OF OVERHEAD DOORS MOVING UP, BACK 
SAM: All set, Edq 
ED: Yeah! Step oa 


AUTOMOBILE STARTING OFF 
FADING OUT AND BLENDING IN 


So like I was saying. I walked into the morgue and old 


bettlepuss takes one look at me and says, "Now look 


v 


here, Ed." and I says, "Doctor to you, Mister!" and then -~ 


OF AUTOMOBILE TURNING CORNER AT HIGH SPEED BEHIND END OF ABOVE «xs, 


Hey! Where you turning? 


You said Pine Street, didn't you? 
ED: o Oh, yeah!..So why the airen? The only traffic out here is 


pier 


; on horse~back$ # 
SAM? { Yeah! 


“Fe 
BIREN DIES OUT 
aS altar 
SAM: Pretty dead, ian't 1t? 
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Yeah! Not even sidewalks to take in at night... Say! 
What's the matter? . 
433! That must be the house on the hill! 
Huh? 
Don't you get it? On the hill! Why, there hasn't been anybody 
livin! there for five years! 
But you said the call -- 
Yeah! Something's soreny about this! 
Yeah! | 
If this is a false alarm I'll tear whoever did it apart like 
a herring! 
Yeah! There's the house! 
Can you imagine that! Get all the way out here before I get 
wise to where it was! Now all we need to make the night perfect 


is for it to start raining! 


THUNDER, FAR BACK | 


SAM: 
a ED: 
SAM: 
ED ¢ 
SAM: 
ED: 


Thunder! There it 182 

Well, how do you like that? 

I sure don't} 

Let's check this before 1t starts to rain? 

Nobo dy in that place! 

Says you! Look - there's a light! Now what d= you say to 
that? 

Call a cop! 

Don't be stupid’ 


Parra 

SAN: But you said that no one lived there - I mean for five years -- 
ED: So some smart real estate guy sold a bill of goodsi Pull 

up to the curb! 
SALI: Yeah..- 
SOUND OF AUTOMOBILE PULLING UP TO CURB 
ED: Okay, let's go’ 
{comm oF ato bons opmine _/ 
SAM: I. say we ought to call a cop! 
ED; And I say don't be stupid! The flash is out - the law’il get 


here sooner or later: Come on, baby! Let's pick up the bodys 


OF MEN GOING UP FLIGHT 0 
ebody was hurt? 
what the switchboard said..>» 


ED: That! 
SAN: Mighty quiet in there... 
ED: ; 


SOUND OF GOING UP STEPS OUT 


SAM: Doesn't seem to be a bell... 
ED: Well, use your knuckles! Knock! 
SAM: All right... 


SOUND OF HEAVY KNOCKING ON WOODEN DOOR 

BAM: Don't seem to be anybody home... 

ED: Must be! There's a light in there! Try the door! 
SOUND OF DOOR OPENING SLOWLY . 

SANs Yesh. It’s oveni 

ED: Let's go! 


(DOUBTFULLY) All right.. 

(UP - USE ECHO CHAMBER) Hello in there! Hello! 

(UP) Ambulance! Somebody wanted an ambulance? 

Huh! I guess nobody wanted one? 

But that room withthe light, Eda: 

(DOUBTFULLY) Must be - must be behind that door there. 
Yeah. oe 

Well. open it! 

Maybe I better knock first... 

Well, go ahead! Go ahead! 


SOUND OF KNOCKING ON DOOR, OUT WITH 


SAL: 
ED: 
SAM: 


BD: 


Maybe - maybe there isn't a light... 

What areym talking about? You can see it under the door! 
Well, I mean..maybe it's - reflection. I mean, from the street 
light: Yeah, from the street light! 

Thoge blasted cops! When the flash went out it was just as 
much their job as ours! Why aren't they here? 

Want me to goout and get one? 

No, we're goin' in! 

Now wait a minute, doc -- 


I tell you we're goin’ in! Outta my way! 


SOUND OF DOOR KNOB AND DOOR OPENING 


SAM: 
ED 3 
SAM: 
WOMAN : 


Say! Nobody here! 
Kerogené light. . 


Yeah, but there's nobody here! 


(HER SUBDUED INSANE LAUGHTER IS HEARD FAR BACK, CONTINUING BEHIND) 


ED: 
SAMs 
WOMAN: 
ED: 
WOMAN : 


SAM: 
WOMAN : 
ED: 


What the -~ 

(IN SURPRISE) Ah! Look! In the corner! 
(FADEIN HER INSANB LAUGHTER CLOSER) 
Lady, what's the matter? 

(LAUGHS) | 

Lady, we're from the General Hospital! Ambulance! 
uatter here? What-- 

(INTERRUPTING) Hold it, Sam! 

Huh? 

She's out of her heats. 

(LAUGHS AGAIN AS BEFORE) 

Yeah... 

Lady, what's the matter? 

(CHUCKLES INSANELY) 

What's your name? 

(CHUCKLES AS BEFORE) 

She is aeneea, all right, ain't she? 
Yeah...oI wonder -- 

What'll we do, Ed? Take her along? 

I guess go... . 


Gosh all mighty! You see her eyes, Ea? 
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What's the 


Wit you do you think I've peen lookin’ at, you big baboon! 


They're - they're Jike fire ! 
(LAUGHS INSANELY AGAIN) | 


Come on, Sami, we'll get her out of here. 


ED: 


' WOMAN: 
ED: 


WORLAN 3 
SAM: 
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What do you think ~- 
How do I know? I'm no psychiatrist! 
Could somethin' have scared her -- 
What are you taliin' about? 
Aw....nuthin'! 
All right, stop bein' a master mind amd take her arn! 
Oa s<s 3 
(CRIES OUT IN INSANE PROTEST AS SAM TRIES TO TAKE HER ARM) 
(HASTILY) Okay, lady, okay! I was just tryin’ to take your 
arm} | 
Now come on, lady, ve reasonable: We just went to take you mt 
of here! 
(GIGGLES INSANELY) 
Yeah, out of here! Somewhere where it's nice and warm and clesr.'! 
Now come on -= . 
(CRIES OUT AGAIN IN PROTEST) 
Guess she just don't like us... 
Whot aight! Thunder and rain - and now a screwy dame! 
We're gonna have to strong-arm her, Doc. 5 
Yeah, don't I know it! All right, you grab her right arm and 
I'll grab her left! - 


Yeah! 


(CRIES OUT IN P 


s 


ROTEST AS THE MEN GRAB HER, CONTINUING. AD LIB 


ie 


MATT : 
ED: 
MATT s 


FOR A FEW SECONDS ALL THAT IS H 
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(WITH EFFORT) Nov take it eney, lady! 
Hold her, Eda! 


Now lady, dom't! I'ma doctor - I'm tryin! to help youl! 


I got her, Doc! 


Ow! Stop that you crazy -- 


The straight~jacket, Ed -- we'll have To get tle straight=jacke'! 


Well get it, you stupid goon. Get it before she -- 
(BACK) Stend where you are! 


“What the -- 


(IN A LITTLE CLOSER) Putup your hands - all of you! 
EARD IS THE GIBBERING OF THE WOMAN SLOWLY 


RECOVERING HERSELF 


MATT: 
ED: 
SAMs 
MATT: 


(IN FULL) And keep 'em up, you rate or I'1]1 let you have it! 
(IN° DISGUST) Well for Pete! s sake! Look who's here? 

A cop! | 

Now come on - talk up - what are you tryin’ to do with that 
irl? | 

(IN UTTER DISGUST) You big baboon, haven't you got any eyes? 
Whet are you talkin’ about? 
Why do you think we're wearing these white uniforms - think 
we're a couple of drug clerks? | 

Oh! You mean that anbulance -- 


(WITH HEAVY SARCASM) Now that's smart deduction, Sherlock! 


(SHARPLY) I'm Doctor Edwards ~ ambulance unit emergency hospital’. 


Now put that pop gun away and mind your own business! 


= Nn eee 


SAM: 
MATT: 


MATT: 
ED: 
MATT: 
ED: 


WOMAN : 
SAM: 
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Oh, now, I'm sorry Doc -- 
Yeah? Well you'll be a helluva lot sorrier after I turn in 
my report! Ambulance at the curb, both of us dressed an our 
uniforns, and you haven't even got brains enough to know what 
it's all about! 
Yeah! MWaght of shot us! 
Now look here, boys, don't talk like that!) Me - I - I didn't 
know what 1t was ell about! 
Yeah, that's the trouble! On top of that it took you hours to 
get lee! Where you been all this time? 
Ne? 
Who do yu think I'm talkin' to - your ae brother? 
Me, I - I been walkin' my beat! 
(PUZZLEDLY) Walkin' your beat? 
Yeah! 
Ed, maybe the flash didn't go out! 
You Mean somebody called you here? 
No, I'm here for the senior promé 
Huh? 
Skip it! All that I know is we're here, and here's this girl 
out of her head and we've gotta take her in, so give us a hand! 
(LAUGHS SHORTLY, INSANELY AT "WE'RE HERE" IN ABOVE) 
Doe, don't vou think it would be a gooa 4dea if this fella sort 


of looked around a bit? 


MATT: 


ED: 
MATT: 
ED: 
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Yeah, Sherlock: Better cirovlate ond see if there's any-body 
else in thie dump! 
Aw, there can't be! Why there ain't nobody lived here for five 
years! I ought to know! This is my beat! 
Yeah? And I suppose this woman here doesn't exist! 
Huh? 
Skiv 4t! Go on take a look around while we -- 


HEAVY GROAN, FAR BACK 
STARTIO) EXCLAMATIONS OF THE MEN 


SAM: 


MATT s 
ED: 


Ed! Did you hear -- 
What do you think}, 
It's somebody hurt all right! 


n', Sherlock! And you said there was no one else in here’ 


like fhack of that door} 

That's right... 

Well, don't stand there, copper! Get in there and see what it's 
all about! 

Don't tell me my business, young fella! (FADE) I know whet to do! 
(SARDONICALLY) Yeah! 
OFFICER TRYING TO OPEN THE DOOR, BACK ~ DOORKNOB ITC. 

(UP) What's the matter, Sherlock - door stuck? 

(BACK - ANGRILY) Don't worry: I'll] get 1¢ open! 

Yeah, I'll bet you wish you couldn't! 


RATTLING OF DOORKNOB, BACK AGAIN 
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Come on, Sam! 
(LAUGHS IN HER INSANE MANNER) 
We gotta get her ota here.... 


YOahsos ox oes 


SOUND OF DOOR BURSTING OPEN, BACK 


MATT: 


WOMAN : 
SAM: 


(BACK - TRIUMPHANTLY) I got it! 

Well, it's all vous! We're getting this woman out of here: 
Go ahead, Doc! (FADE) I'll look around in here! 
(DOUBTFULLY) Ed... 

What? 

Maybe we better stick around until he gets through.. 

Huh? 

Maybe there'll bé more... 

Gon on! Nobody in this place but this — Now come Ga, tay: 
we're goin! for a little ride... 

(CHUCKLES INSANELY) 

Ed, she's gonna etart scratchin' and bitin’ the minute we 
grab her. Maybe I oughta go out and get the straight~ jacket 
before -= . 
(FAR, FAR BACK - SCREAMS HORRIBLY AS IF IN GREAT PAIN) 
(SHARPLY) What the -- 

The gop! 

(FADE) Come on! 


No, Doc! Don't go in there! Who knows what's in there! 


Place Bema 5 


ED: (BACK) Sam! Come on in here, 
SAbis (PLENTY SCARED) What - what is it? 
ED: He’s not in here! And the door to the next room <= 


PULLING CN DOOR KNOB 


SAH: Huh? 

ED: I cen't get it open! 

SAH: Whet - what could've happened? 

ED: I dunno! But we've got to get in here! 

SAM: (HESITANTLY) I don't want to.... 

ED: (SHARPLY) Sam! 

SAM: I mean - oh, let's go get some help! 

ED: You fool! He just fe41 into something, thet's all! 


No one in this house! (WITH EFFORT) Blasted door stuck! 
Come on - we'l] break it down! 

SAMs But -- os 

WOMAN s (CHUCKLES INSANELY FAR BACK) 

BAK: But the woman -- 

ED: Forget the voman! Come on - (wits EFFORT) Put your shoulder 
to it! Come on! 

BAM: Yeah - all right -- 

SOUND OF MN THROWING THEIR SHOULDERS AGAINST DOOR - DOOR FINALLY 


CRASHES THROUGH 


oo oe SECONDS ALL THAT IS HEARD IS THE SOUND OF THE HEN BREATHING 
TEAV 


SAN: Dark - can't see a thing..co 


ee (eee 
axe 
= ore SO eric HN cst, Ve a 
ee =e Ne, 
ate “a ~ 


all 


"FAR BACK, THEN? | : 
(FADEIN) Here, Eaf- here's the lamp! 


Pee \o 


Go on back in the other room and get the kerosene lamp! 


Well..so 


(SHARPLY) Get it, I say} 


Okay! Hold it high! 

Yeah... (GASPS IN GREAT HORROR) - 

(IN GREAT HORROR) Mother in heaven: 

(TERROR IN VOICE) Come on, Ea! 

No! Sam! Wait! Give me that lantern! 

On - on the floor: What is it? 

(WONDER IN: VOICE) It's - it's a man! 

Oh, no! It can't be! 

(VOICE STRENGTHENING WITH THE WONDER OF IT) Yes, I tell you! 
Yes! It's « men! A man! And he's turned (UP) inside out! 


THE INSAND LAUGHTER OF THE WOMAN IS HEARD FAR, FAR BACK 


SAM: 
ED: 
BAIT 
ED: 


SAM: 


(HOARSELY - DOUBTFULLY) inside out? 


Yes! Don't you see? He's not cut open! Just turned. .inside out! 


re ‘ 


It can't bez 


I'm right «~ I tell you right: See - for yourself! - It’s a wane ~ 
But the skin is the inside and the flesh is the outside! 
(IN HORROR) Yeah oo0e¢0 


ae . Page 1? 


ED: Sem, it's a mirecle I tell you! A man turned inside out- 
like you turn a glove inside out! > 

THE SOFT INSANE LAUGHTER OF THE WOMAN IS HEARD FAR, FAR BACK a 

SAN: Eat: It’s - it's not the cop? 

ED: I - I don't know...Hold the lantern close to him... 

SAM: (CRIES OUT IN FRIGHT) It's alive! It's alive! 

ED: (FRIGHT IN HS VOICE) I see! I see! 

SAH: Alive! 

ED: Yeah!. Inside out and alive} 

SAH: It's trying to get up! 

ED: (IN REPULSION) No! 

SAMs Tryin' to get up I tell you! Tryin' to move! 

ED: Hold the light high, Sam! 

SAM: ' (IN GROWING TERROR) I can't watch! Look at it! Rollin’ over - 
tryin’ - tryin’ to get up <« 

ED: (SHARPLY) stop that, Sam! 

SAN: Look! Tryin! to get up - on ita knees! Ed! Make it stop? Kill 


it! Do somethin: A man can‘t live inside out! (wre IN SEMI- 
HYSTERIA) | | 

ED: (THRU HIS AD LIB) Sam! Stop! Soop I tell ya! All right! You're 
askin’ for 1t! 


WS OFF ABRUPTLY WITH SLAP) 
ED: Now vill ya shut up! Like a hysterical old woman! That's what ya 


are! 
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SAM: (BREATHING HEAVILY) I - I - well, Ed,I - I never saw anything 


ae 


like - like this... 
ED: And neither did anyone else! 
WORDLESS MUMBLING, BACK SLIGHTLY, AS IF FROM MAN ON FLOOR 


SAM: Listen to it! 

ED: Yeaho..... 

SAM: (SLOWLY) Oh, Ea, it's not the cop! 

ED: — (SLOWLY) No, no, how could it be! What could - coula turn a 


man's body inside out like that?... 


SAM: (SHARPLY) Ea, Look! 
ED: Eh? 
SAM: On the floor! Next to = to it! 
ED: A gun! 
SAM: The cop's gun! It isthe cop! It 1, Eat 
ED: (IN WONDER) How - how could it be?ooe 
WORDLESS MUMBLING, BACK AS BEFORE ; 
SAM: Listen to him, Ed! Lag°en to him! 
F ED: Yeah,:.Does he - does he know what's happened to him? 


MUMBLING AGAIN 

SAMS. Whether he does or he doesn't, you can't let him live like that. 
Ea! You can’t? 

ED: All the life peoaimaewe fons Onoso 

SAN: You mean thet he knows then? He knows? 


KUMBLING AGAIN-THE MURMURS BACK ARE ALMOST CRIES OF UNENDURABLE PAIN 
AS IF AN ANIMAL MOANING 


—., 


ame Ly 


Listen to hint. nere'g you fn He knows...-palnee. 
(TENSELY) Well he won't know that much longer! 


Sam! That gunt What -- 


GUN SHOT IN CLOSE - TH® MUMBLING OF PAIN OUT WITH GUN SHOT 
ee 


SAMS 


ED: 
SAM: 
ED: 


SAM: 

ED: 

SAMs 
EDs 


(BREATHING HEAVILY) Now he - he doesn‘timow... 

Sam! Why did you do it? 

I - I couldn't stand it any longer! And it wasn't like shootin! 
a ian, was it? Come on = let's get out of here! 

No, Sami Wait! 

Huh? 

We gotta know what did this! 

Let's get out of here! . 

Don't be a fool, man! Stay here! We've got to find out! 
I'm gettin' out of here! 

(TENSELY) No, you're not, Sam! 


Who'll stop me? 


Listen! You just shot a mani Do you know that - shot a man! 

But - but you know why I -- 

Whatever reagon, you shot a man! And you'll do as I say! You’1) 
atay here! You'll stay here with me until we find out what did 
this! 

(IN SURRENDER) Okay... 

Now look! There's another door! 

Yeah - open! 


The answer might be in thers! 


SAMs 
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Ed, we gotta be careful! 

We've got a gun, haven't we? 

Yeah... 

Come on! 

Ed, I tell ya we ought to «et outa here... 

Gimme the gun} I'minon a first class miracle, and the devil 
stop we, t'm gonna find out the anewer! (UP) You in there! 

If there's anybody in there comea out with your hands up or I'T 
shoot!... 

Nobody in there..ol Guessha..e 

Come on closer - hold the lantern highi 

Yeah...o 

(GASPS IN SURPRISE) 

Ed, what -- 

There's - there's no floor: 

Yeah! : | 

But - but there's something down there! 

I - I don't see nuthin'! Nuthin’. ..nuthin' but dark.. 
Look...the dark sort of = sort of spills over on the edges... 
Huh? | | 

(VOICE TIGHTENING IN EXCITEMENT) Look, I tell you! It's a deeper 
dark than - than dark! There's - there's somethin’ movin' in 
there! | 


Come on, close the doors 


ED: No, wait', 

SAM: Then I'11 close it for you! 

BANG OF DOOR 

ED: (BREATHING HEAVILY) What did you do that for, you fool! 

SAMs I = I don't know! Scared - I - I -~ come, on, EA! 

WOMAN : (LAUGHING IN HER BUBBLING INSANE MANNER - FADING IN SLOWLY) 

ED: _ The woman! 

SAMs Huh? 

WOMAN : (LAUGHING - COMING CLOSER) 

ED: She*s coming in hre! 

SAM: Come on, Ed! Let's get out of here! 

ED: (MORE TO HIMSELF THAN TO sail) What is she caning in here for? 

SAM: Come on, Eda! 

ED: No, Sam...1'm gonna find out what this is all about. All my life 
things have been what they've been...2Z'm gonna know all about 
this... 

WOMAN: (HER LAUGHING I8 IN QUITE CLOSE) 

SAM: (APPEALING) Behind that door -- Ed, what 1s it? What ia it we 
saw? 

ED: I don't know ..a hole in the floor and something dark - shadows 
that -= that crawl... | 

SAMs I'm seared, Ed. I tell you I'm scared! 

WOMAN : (IN CLOSE - CHUCKLING INSANELY) 

ED: Woman, what's it all about? You must Know! 


Fage 21 


Fage 22° 
WOMAN s (CHUCKLES AGAIN) 


SAM: I'm scared, Edi Let me get outa here! 
WOMAN 3 (CHUCKLES AGAIN) 
ED: Woman, if you know anything, tell me. What - what was it we 


saw back of that door where the floor should have been? Do 
you know? 

WOMAN: (FADE HER LAUGHING AS SHE WALKS AWAY) 

SAMS Ed, she's going to the door! 

ED: (TENSELY) Yeah! 

“RATTLE OR KNOB, BACK 


SAN: Sne's gonna open it$ 
ED: Yean! 
SAM: But if she does -=- 


ED: (SHARPLY) Let her open it! 

DOCR OPENING SQUEAKILY, BACK 

SAM: (HOARSELY) Ed, I'm afraid! Let's get outa here! 

ED: (TENSELY) No, wait! She's just standin’ there...lookin’ in 
there...at the..-dark.. 

SAM: Yeah. e 

WOMAN : LAUGHS INSANELY, BACK) Z 

SAM: (INTENSE HOROR) Ea! What's that - comin’ up - outa the 


hole in the floor? 
ED: The dark! 
SAMI: It - it's like - like black amoke!t 


Ri THE NEXT SOUND IS TO PAINT THE PICTURE OF THE WOMAN BEING INSTANTLY TURNED 
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ED: Yes! 


WOMAN: (LAUGHS BACK AS BEFORE) 


SAM: It - it's reachin' up.to_her$ 

ED: - Yeah! 

Ed! We can't stand here} 

No, wait! We gotta see! 
I'm afraid of it, Ed! Afraid? What is 1%? Smoke - blak - 
what -- 

(IN AWE) Crawlin' up - aroundher -- 

(HER INSANE BUBBLING LAUGHTER BACK - SUDDENLY HER LAUGHTER 
CHANGES TO A GASP OF FRIGHT, AND THEN BREAKING OUT INTO A 
HORRIBLE SPINE-SHIVERING SHRIEK) 

(UP ABOVE HER SHRIEK) It's co vbbing her: 


INSIDE OUT - IT'S A SOUND SOMEWHAT LIKE A RUBBER GLOVE BEING TURNED 
INSIDE CUT - IT CAN BE ACCOMPANIED BY A HISS. 


ED: - Noi 

~ BAM: (UP IN GREAT HORROR) Inside out! It turned her inside out! 
(GETTING DIZZY AS Hi STARTS TO FAINT) Inside ~ ahh... 
(GASPING SIGH AS HE FAINTS) a yi 


DISTINCT THUD OF BODY ON FLOOR 

ED _ Sem! Sam get up! Sam, what do you want to faint for? 
HI S8INGS SOUND, BACK. 

D3 : Semi Get up I tell you! We gotta get out of here! 
HISSING:+ GROWS STRONGER - ‘ 


Pave 24 
. 6 Ay 5 ~~ 
‘ED: What the - (AS HE FES THE SHADOWS COMING CLOSER TOWARD 


HIM THERE I8 A NEW/IOTE OF URGENCY IN #18 VOICE) Sam! Sam, 


open your eyesi the - the shadows! They're crawlin? along the 


floor #OPard us! Cone on, Sam! (WITH EFFORT) You're ~ you're 


: bes 
’ too 
HISSING GRows STRONGER 


Sem: You gotta hear me’. The shadows - they! ve crawlin’ toward 


avy! I can't lift you, Sam? 


més Along the floor! I= I can't leave you here, Sam? But 
they're comin! for ug’. Sam! I can't leave you here. Sami You 
saw what they did to her! (IN GRoWwiIne TERROR) Look at her! 
Inside out! - A woman ingide out! San! (WITH EFFORT) 1/1} arse 
you out, Sam! You" re so heavy! They're comin! faster and 


faster! Like long black fingers! (CRIES ovr) My legs! (UP) 


Let co of me! Sam, I can't help ya! ca re holdin’ me back! 


', BACK SLIGHTLY, AS DESCRIBED PREVIOUSLY 
(IN GREAT ALMOST TEARFUL HORROR) Sam! Inside out! (TEARFULLY) 


Beuas . 
HISSING sTaRrs AGAIN, IN CLOSE . 
No! You - you thing, whatever you are! Get of f of me! Stop 
Covering me over! I gotta get out of hera!ll gotta tell ‘em all 
about you: I gotta tell everyone that there's sométhing like 
you loose in the world! 2 gotta warn everyboay! Get offfronne! 
You‘ re cold - slimy - how can shadows be slimy! Cold!Coverin' me 


over! My head! My face! Let so! (MUPFLED AS THING STARTS COVERING 


i. 


HIS: MOUTH) My face! My mouth! Let god (pra. AD LIB HORRIBLY UNTIL: ) 
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IN CLOSE, IS HEARD DEEP MACABRE MASCULINE CHUCKLING, OUT WITH: 


ANNOUNCER: Lights Out, written especially for radio by Arch Oboler, 


comes to you each Wednesday from our Chicago etudios. 


mr:13:20 PM 
1-14.38 — at 


